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is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in 
January, April, July and October. 
Subscriptions in the United States are $18 
per year, $33 for two years. Canada: $21 per 
year (US funds). Other countries (surface 
mail): $22 (US funds). In the United States a 
reduced price of $15 (suggested) is available 
for people who are unable to pay the full 
subscription price because of financial 
difficulties. Recent back issues are usually 
available. Cost per back issue is $5.00 in the 
US (includes postage). 


HAMMER ALL DAY, 
HAMMER ALL NIGHT 
page 29 


~ tseems almost yesterday. I lived out in the boonies 

nd, on this particular January day (1987, I believe), 

_ we had a lot of snow on the ground. I was upset 

. because the winter issue of Dulcimer Players News was 
due to be mailed to subscribers and it had not yet arrived. In 
those days the journal was printed in Michigan, and sent to 
me via UPS. It made little difference to me that traffic in the 
mid-Atlantic states was just beginning to move. The DPN was 
going to be late! 

That afternoon, a UPS driver called saying he had lots of 
boxes for me and couldn’t get to my house. The dirt roads in 
our rural neighborhood were hardly accessible and had two 
major hills (one of them not quite wide enough for two vehi- 
cles to pass even on a sunny day in July). I told the driver to 
leave the boxes in town and I'd come and get them. In my lit- 
tle hatch-back Toyota. 

I got to town all right (this was down the hills) and got the 
boxes loaded (I could almost see out the back window). I 
didn’t make it up Lipski’s Hill, but was able to slide back 
down and pull to the side. [Note: The Lipski’s moved a long 
time ago. The hill is still named after them. Those of you who 
live in the country understand what I’m saying.] I walked the 
two miles home. 

The next day Lipski’s Hill was easier to navigate, and I got 
the car (and the DPNs) half way up the other hill. This time 
when I slid down, I ended up in a big ditch. I walked home 
again, and the next day my car was towed out of the ditch. 
Finally the DPNs reached my at-home office, and, a couple of 
days later, were mailed to subscribers. 

The phrase, “Oh, dear. Oh, dear, Oh, dear” was my pri- 
mary utterance during this entire publishing escapade. I was 
less worried about my car in the big ditch than I was about 
the DPNs being late. 
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On the night of January 6, 1996 the snow predictions were 
dire. This time I circled around the house wondering if I was 
ready for what was to come. Then I remembered: I had about 
one-quarter bottle of dish washing liquid and had forgotten 
to buy more at the grocery. Out I went (in the station wagon) 
to a little nearby market and bought soap. With great relief I 
settled in for whatever snow would hit us (38 inches, it turned 
out). Ironically, my hot water heater died just as the snow got 
heavy, and I didn’t have hot water for six days. Little need for 
much of the dish washing liquid! 

Yes, the winter 1996 DPN was late getting in the mail. 
With a January publishing date, this will probably happen 
again when another hundred-years blizzard hits us. We’ll do 
our best, but I believe my days of sitting in a deep ditch in a 
car filled with boxes of Dulcimer Players News issues are past. 
Now, if I can just stop obsessing over dish washing liquid I'll 
be fine! 

Even though you’re reading this DPN in April, we’re com- 
pleting the issue in mid-February. Winter is still on our 
minds, but the wonderful Events Calendar whets the musical 
appetite. There is a feast of festivals awaiting you this year. 
Forget the ice and deep snow and the bitter cold you endured 
in early 1996 (if you don’t enjoy such weather) and plan to 
spend your spring, summer, and fall with dulcimer friends 
around the country. We look forward to meeting you person- 
ally along the way this year. 


Dulcimerrily, . 


P.S. My new e-mail address is: hmdulc@visuallink.com 


NETWORKING 


Closing dates for the 
Aug — Oct 1996 DPN 

(To be mailed to subscribers by 
July 10th) 

Information for News & 
Notes, Letters, Music 
Exchange, etc: May Sth 
Classified Ads: May Sth 


Display Ads: May Sth (space 
reservation), May 15th 


(camera-ready copy) 


Ad Prices 

Classified Ads: 

45¢ per word. 4 issues paid in 
advance without copy changes: 
20% discount. 


Display Ads: 
1/12 page $30 1/6 page $60 
1/4 page $90 1/3 page $120 


1/2 page $175 Full page $350 
Inside back cover $400 
Outside back cover (4 page) 
$250 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For 


returns of manuscripts, photos, or 
artwork, please enclose a stamped 
envelope; otherwise DPN is not 
responsible for their eventual fate. 
The DPN reserves the right to edit 
all manuscripts for length and clari- 
ty. The opinions expressed therein 
are not necessarily those of the 
Dulcimer Players News. 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


Dulcimer Players News 
PO Box 2164 
Winchester, VA 22604 


What's New and Reviews 
Carrie Crompton 
11 Center Street 
Andover, CT 06232 


CONCERT MODEL News & Notes 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


esults of the 24th Walnut Valley Festival at 
| Winfield, Kansas. National Mountain Dulcimer Cham- 
| pionship: 1st Place, Dana Hamilton, Arlington, Texas; 
_ 2nd Place, Tom Haver, Denver, Colorado; 3rd Place, 
Evan O’Bannon, Sand Springs, Oklahoma. National Ham- 
mered Dulcimer Championship: 1st Place, Dean Lippincott, 
Plevna, Kansas; 2nd Place, John Lionarons, Ardmore, Penn- 
sylvania; 3rd Place, Rick Thum, St. Louis, Missouri. Congrat- 
ulations to all! 

At the WAMMIE ceremony sponsored by the Washington 
D.C. Area Musicians Association recently, Maggie’s Music 
was voted “Record Label of the Year” for the third consecu- 
tive year. Congratulations, Maggie! 

A long-time friend of the folk music world, U. Utah 
Phillips, has experienced poor health recently and would 
appreciate hearing from his many musical friends. Write to 
him at PO Box 1235, Nevada City, California 95959. & 


* unique shape 
and soundholes 


* deep soundbox for 
stronger bass response 
and loudness 


* gold planetary tuners 
with rosewood buttons 


* wide rosewood inlaid 
fretboard 


* transducer bridge 
for incredibly natural 
acoustic amplification 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


A Quantum Leap for Dulcimer Players 
Two unique new instruments expand your musical horizons 


Never need tuning 
No strings to break 
Durable, rugged - 
good travellers 
Great for kids 

Not affected by 
climate and weather 
Add variety to live 
performances and 
recordings 


Dulci-Chime™ Play immediately - layout of notes and keys Dulci-Marimba™ 


ad ince ava same as traditional hammer dulcimer ha Geacailaaale 
Dulci-Chime sounds like has the warm wood 
heavenly chimes Write or Call Today for Free Brochure resonance of a marimba 
Dulcifusion Sampler cassette now available 
$5.00 (Deductible from first order) 
Please send check or money order to: 


DULCIFUSION™ by Ron Konzak, Architect. Harpmaker and Duki-Maniac 
12580 Vista Drive NE - Bainbridge Island, WA 98110 s (206) 842-4916 


Dear DPN: 


I enjoyed Sam Rizzetta’s column in 
the November—January issue of DPN, 
regarding the advisability of hanging a 
mountain dulcimer on a wall for dis- 
play. I doubt if there’s a builder any- 
where who hasn’t been doing this for 
years without a second thought. As I sit 
here writing this letter, I am looking at 
one of my personal instruments which 
has been hanging against a wall for 
nineteen years, with no ill effects! 

I would like to add one other precau- 
tion to the common-sense “do’s-and- 
don’ts” suggested by Sam. I have 
learned, by sad experience, not to hang 
a dulcimer from an ordinary nail, using 
a length of rawhide lacing as a support. 
In time, the oil in the rawhide dries, the 
lacing becomes brittle and cracks at the 
point where the nail is, and the instru- 
ment comes crashing to the floor or 
whatever surface is below. Rawhide 
looks rustic and deceptively strong, but 
it is not safe to use. 

Merv Rowley 

Roselle, Illinois 


Dear DPN: 
I was very pleased to see the wall 

rack made by Sandy Lafleur in the 

February—April issue of DPN; very 


= -. 


Letters to Us 


attractive and appropriate. Having a 
dulcimer on the wall for play and dis- 
play is a traditional thing to do. An 
example is shown in the same issue of 
Jean Ritchie at her home in the 1950’s 
with a dulcimer semi-suspended over 
the fireplace. As the years go by there 
will be many modifications in the way 
we make dulcimers, play them, and care 
for them. 

I am enclosing a picture of dulcimer 
racks that I have designed and made. 

Everett Traylor 

Bettendorf, Iowa 


Dear DPN: 

Readers, tell me how. How were you 
introduced to the (mountain or ham- 
mered) dulcimer? Do you remember 
the first time you were captured by its 
sweetness and the enchanting sounds 
flowing from the strings? Please drop 
me a note sharing that experience. Per- 
haps it was unique because of the set- 
ting, or maybe it was a special time with 
dear friends. In an upcoming Dulcimer 
Players News issue I will share some of 
these remembrances, your stories, and 
thoughts in a little trip down memory 
lane! If at all possible, please write to 
me before July 4th. Hope to hear from 
you soon. 

Jan Crum 

3 Washington Ave. 

Titusville, NJ 08560 

609/737-0355 


Dear DPN: 

Recently the Lakeland Area Arts on 
the Park Concert Series, a fine music 
venue in my area, was canceled due to 
low audience turn-out. Sponsors and 
artists kept the event going by working 
at a loss, but economics meant that the 
performances could not continue indefi- 
nitely in the red. Word-of-mouth adver- 
tising might have brought the event to 
the break-even or black-ink point. 

Groups and individuals interested in 
music can do something of value by net- 
working. When information about a 
performance, workshop, recording, cat- 
alog, or any worthwhile music news 
becomes available, pass it on to others 
who may be interested [or go on line, if 
you can]. The day the music dies will 
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not arrive, but it can become difficult to 
find the music as more and more first- 
rate sources wink out of existence. 
Sharon Smith 
Sun City Center, Florida 


In the Winter 1996 issue of DPN we 
requested ideas for transporting hammered 
dulcimers... 


Dear DPN: 

...My husband purchased a folding 
hand-cart with an extended bottom sec- 
tion. To it he attached a folding dog 
cage with one section removed. It is rel- 
atively easy to transport, put together, 
and take apart. It holds a 15/15 dul- 
cimer, an adjustable stand, a folding 
chair and a tab bag. Stairs would still be 
difficult. 

[Another idea is] an extra-large fold- 
ing shopping cart which transports a 
12/11 dulcimer, a stand, a folding chair 
and a tab bag. 

I will gladly share specific informa- 
tion with anyone sending a SASE. 

Mrs. B. T: Hackett 

3723 Live Oak Blvd. 

Ft. Wayne, IN 46804 


Dear DPN: 

Midway Airlines is very good about 
agreeing upfront to allow you to bring 
your instrument on board and carefully 
place it in one of their closets. Call first 
and get names, just in case you land an 
attendant who hasn’t heard. I’ve had no 
trouble on two flights. 

Ziegel Engineering makes an excel- 
lent, light-weight hard aluminum case 
that takes your dulcimer in its soft case. 
It is lockable for baggage checking. 
Contact them at 2108 Lomina Ave, 
Long Beach, CA 90815. Phone 
310/596-9481. 

I suggest you ask each airline about 
their maximum insured level for one 
piece of luggage, and add insurance if 
appropriate. 

Joe Camp 

Chapel Hill, NC 

JCampll@aol.com 2 


New Dulcimer Clubs 


Florida 

Dulcimer Club of Southwest Florida 
Carolyn Sandage 

11087 Longshore Way W. 
Naples, FL 33999 

941/592-5160 


Indiana 

Corydon Dulcimer Society 

Dave Austin 

2313 St. Joe Rd. West 

Sellersburg, IN 47172 
812/246-4598; 1st & 2nd Thursdays 


Ohio 

Canton Hammered Dulcimer Club 

Dori Domany 

2973 Farmdale Rd., Akron, OH 44312 
216/628-4558 

3rd Tuesdays 


Dulcimer Clubs 


Virginia 

Southwest Virginia Dulcimer Club 
Ron Turner 

P.O. Box 204, Jonesville, VA 
540/346-3130 

3rd Sundays 


Updated Dulcimer Clubs 


Ohio 

Cincinnati Dulcimer Society 

Madge Moore 

4534 Forest Ave, Norwood, OH 45212 
513/531-8772 

2nd Sundays 


South Carolina 

Low Country Dulcimer Society 
Millie Chaplin 

PO Box 4, Harleyville, SC 29448 
803/462-2137; 3rd Tuesdays 


The Dulci-Mores 

Belinda Porter 

118 Condor, Lexington, SC 29073 
1st Sundays 


Texas 

Waterloo Dulcimer Society 
Donna Munson 

13310 Ivy Wood Cove 
Austin, TX 78729 
512/331-2136 


Virginia 

Richmond Hammer Dulcimer Gathering 
Anne Bouley 

3821 Strawhill Rd 

Richmond, VA 23231 
804/795-5881 

ist Sunday 


West Virginia 

Mountaineer Dulcimer Club 

Patty Looman 

1345 Bitonti St., Star City, WV 26505 


SOLACE 
eg 


An instrumental recording of 
solo fingerpicking dulcimer 
Solace « Fishin’ Blues « Cry Me A River 
Jesu, Joy of Man's Desiring « Bink's Waltz 
Yesterday » Swan Lake - Clair de Lune 
Snowy Owl + Wylla's Waltz 
Stormy Weather*: Yellow Bird* 
When You Wish Upon A Star* 
(*not included in tab book) 


a> CD $16.50 postpaid 
@ Cassette $11.50 postpaid 
& —> Tablature Book $17.00 postpaid 
Available from: 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 


The Spirited Dulcimer 
Spirituals for the Dulcimer 


Experience a sequential approach to 


playing spirituals 


A book and cassette of 28 spirituals arranged in DAA, 
DAD and DAC tunings. Instructions for the beginning 


player included. 


Songs include: Let Me Fly; Steal Away; Deep River; 
Jacob's Ladder; Motherless Child; Swing Low; plus more 


favorites. 


To order: Send check $8 for book, $10 for cassette, or $16 
for both (all ppd.) payable to Lorinda Jones, PO Box 123, 


Rineyville, KY 40162. 


M cba My Oak) 


Robert Fletcher 

Bob Fletcher, noted dulcimer builder and enthusiast, 
died on December 15, 1995 at the age of 73. Bob, who was 
featured in the July 1993 DPN, built his first dulcimer in 
the late 1970s under the tutelage of Albert Hash and his 
daughter, Audrey. He went on to become one of only a 
handful of builders to carry on the traditional handcrafting 
of dulcimers with the flowing heads and open D-tailpieces 
characteristic of the original Southwestern Virginia pat- 
tern. Bob’s love of the dulcimer, as well as his skill as a 
builder, was apparent in the impeccable craftsmanship and 
billiant sound of each of his instruments. 

Bob attended the Dulcimer Playing Workshops at 
Appalachian State University in Boone, North Carolina 
annually since 1979, the second year in which the work- 
shop was held. At the 1992 Dulcimer Playing Workshop, 
he was honored at the second Legendary Dulcimer 
Builder’s Forum. He is survived by his wife Ann, his son 
Robert Jr., and two grandchildren. 

Linda Lauer 


Jim Kneidel 

On December 13th the North Georgia Foothills Dul- 
cimer Association (NGFDA) and the dulcimer world in 
general lost a good friend. Felled by a sudden heart attack, 
Jim Kneidel died leaving behind fond memories of a big, 
gentle, caring guy who could always be counted on to 
come through — whatever the situation. In his quiet unas- 
suming way he left his mark on the North Georgia 
Foothills Dulcimer Association and the many people he 
touched while a part of it. 

Jim and his wife Jackie came along at a time when 
NGFDA was just struggling out of the cocoon. We had 
begun to grow a bit as more and more people who were 
exposed to our little instrument wanted to learn more. 
Change was in the wind and the identity of the group was 
starting to form. Perhaps Jim’s most important legacy to us 
was his recognition that the heritage of the instrument was 
found in the its social aspect. The dulcimer has always 
been an instrument that brought people together; and, as 
Jim never failed to remind us, “Dulcimer people are the 
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best people in the world.” As we worked through our 
organizational growing pains it was this spirit of together- 
ness and genuine feeling for one another that has become 
the vital force in the NGFDA. 

As our second president 1993 Jim provided the empha- 
sis and encouragement for us to get together often. We 
saw the number of playing groups grow, our Open Stage 
events were started (and of course included sharing great 
eats and times of informal interaction and jamming). Jim 
never missed an opportunity to gather Georgia dulcimer 
players together. He was the founder of what has become 
the annual NGFDA “Dinner at Mom’s” during the Boone 
Dulcimer workshop. The popularity of this event has 
drawn new members from out of state who are now regu- 
lars at our festivals, as well as the dinner. Whether he was 
presiding or emceeing at these occasions, or just particpat- 
ing we could always depend on Jim sharing his stories and 
telling us all how much he appreciated being a part of the 
“greatest group of people in the world.” 

Jim’s enthusiasm for the dulcimer, the NGFDA, and 
people found a variety of expressions apart from his offi- 
cial role. He helped us enjoy the Spring Thing festivals by 
tending to all those little details such as the campfire, and 
making sure none of Connie’s scorpion friends showed up 
after the first year. He worked with the kids at the Arbor 
Montessori School, helping them build and play their own 
dulcimers. These young people came through this time 
with much more than a new dulcimer. They had learned 
some skills and confidence as well as an appreciation for 
that social dimension of the instrument and a new friend. 
They stayed in touch with Jim, reporting their progress as 
budding dulcimists and inviting him to concerts and events 
at the school. 

As Jim reflected on all that the NGFDA has become 
over the years, he often noted that the growth we have seen 
is amazing, but not surprising; after all, “Who wouldn’t 
want to be part of the greatest group of people in the 
world.” Jim is right. As we continue we’ll always remember 
that we are better for having had him as a part of us, and a 


little less with him gone. Thanks Jim, we miss you. 
Randy Case 


MALIN STREET 


COMPANY 


The Music for Plealing & Transition Progmm 
ANational Educational Certification Program for Musicians 


and Music Students who wish to become Music Practitioners 
This scientifically based course includes medical and 


_Y 
Stablished for 15 years MF) 
creating custom cases an 


and protecting beloved 
dulcimers throughout the 
world. Call, write or fax 
for free brochure. 


music subjects —— by professionals in the music and medical 
fields. We offer a full curriculum of classes leading to certifica- 
tion as a Music Practitioner. 
For a comprehensive brochure about the course, please write: 
The Music for Healing & Transition Program 
Laurie Riley - Education Dir. 
Box 249 Vashon WA 98070 


BOX 81*VICTOR, IDAHO*83455 
208-787-2909 @ Fax 208-354-8636 


Musical Reviews 


edited by 
Carrie Crompton 


New from Montana! 

The Pattern/Willson & McKee, 
Rimsong Music, PO Box 704, Polson, 
MT 59860 (CD, cassette) 

The cover of this CD shows an old 
photo of a woman doing handwork 
against a background of an off-white 
fisherman’s sweater with cables and dia- 
monds; the title song, by Kim McKee, 
was inspired by the fact that in fishing 
villages, women have traditionally knit- 
ted identifying patterns into their men- 
folks’ sweaters. A bittersweet task, and a 
bittersweet song, with Kim’s voice and 
Toni Marcus’ violin in lovely counter- 
point. I’ve listened to this song many 
times over, and still find it moving. It’s 
just one of fifteen well-arranged, beauti- 
fully performed selections on Kim and 
Ken’s new CD, of which about half are 
traditional and half original. Between 
them, this duo play hammered dulcimer, 
mountain dulcimer, guitar, Irish bouzou- 
ki and bodhran, and they sing clean har- 
mony together. I really like the changes 
of mood and style on this recording, 
from cheerful dances (Yust Another Yig, 
Humours of Tulla) to a new a capella 
spiritual (Not Alone) to a traditional sea 
chantey (Greenland Whale Fishery) to a 
pretty singing waltz (Old House Waltz.) 
Excellent musicianship and song-writing, 
lovely vocals — highly recommended! 


New from Ohio! 

Common Threads/Sweetwater, 
Tweetwater Productions, 643 E. Euclid 
Ave., Springfield, OH 45505 (CD, cas- 
sette) 

The common thread of this album of 
(mostly) contemporary songs is strongly 
felt. Sweetwater’s three-part vocal har- 
monies make funny songs like Swing the 
Cat and Spray Them Gold a celebration 
of the American sense of humor; songs 
of outrage, like You Can’t Make A Liv- 
ing and Draglines expressions of soli- 
darity in hardship; and their tribute to 
women’s strength, Family Hands by 
Mary Chapin Carpenter, is powerful 


because it’s coming from women of 
strong voices. Both Cindy Funk and 
Shelley Stevens play Appalachian dul- 
cimer and Shelley also plays hammered 
dulcimer. There are two non-vocal dul- 
cimer pieces on this album: Butterfly 
Chain and the theme from Exodus. I 
enjoyed the playing on both, and am 
sure this CD will give pleasure to many 
listeners in need of a lift. It is irre- 
sistable and heartening music. 


New from North Carolina! 


Southern Mountain 
Classics/Wayne Erbsen, Native 
Ground, 109 Bell Road, Asheville, NC 
28805 (704) 298-2270 (CD, cassette, 
book) 

Wayne Erbsen is a fine clawhammer 
banjo player and director of the 
Appalachian Music Program at Warren 
Wilson College in Swannanoa, NC. His 
CD is aptly named, as every tune on it is 
a true classic: Soldier’s Joy, Cluck Old 
Hen, Arkansas Traveler, Mississippi 
Sawyer, and so on. The band has a clas- 
sic sound, too, with Dirk Powell on fid- 
dle, John Hermann and Phil Jamison on 
rhythm guitar, Meredity McIntosh on 
bass, and Don Pedi on Appalachian dul- 
cimer. The dulcimer plays lead in only 
one tune — Fisher’s Hornpipe — but if I 
were a beginner wanting to learn the 
basic Appalachian dulcimer, this is the 
recording I’d want to learn from. The 
versions are “standard” and the perfor- 
mances are straightforward, authorita- 
tive, clean, and spirited. An additional 
incentive would be that Steve Smith has 
arranged all of the tunes on this record- 
ing for a Mel Bay publication of the 
same name and the subtitle: 16 Classic 
Melodies Arranged for Beginning, Inter- 
mediate and Advanced Dulcimer. Shady 
Grove, for instance, is offered in a 
beginner’s arrangement which empha- 
sizes all the melody notes of the tune 
with simple strums; an intermediate 
arrangement which picks up the fiddle 
ornaments heard on the CD; and an 
advanced arrangement with ornaments 
and chords, too. Wayne Erbsen’s intro- 
duction to the book, eleven pages of 
historical background on the music of 
the Southern mountains, is excellent — 


well-written, and full of information I’ve 
never seen elsewhere about the devel- 
opment of the instruments and the 
repertoire. There are also some great 
old photos of dulcimer players from the 
photographic archives of the University 
of Louisville. I recommend both CD 
and book to anyone wanting to learn to 
play dulcimer in the traditonal 
Appalachian style. 


New from New York! 

The Return/David Massengill, PO 
Box 2036, Old Chelsea Station, New 
York, NY 10113 (CD, cassette) 

David Massengill sings twelve origi- 
nal songs accompanying hemself on 
mountain dulcimer. Themes range from 
The Great American Dream, a caustic 
illusion-puncturing poem set to a lovely 
tune; to Perfect Love, a sweet, silly piece 
of nonsense (“I’m a loony bin /You’re a 
safety pin, I’m a butter churn/ You're a 
Grecian urn/ I’m a master thief/ You’re 
a police chief”) performed as if for a 
pre-school audience; to The Return, a 
re-telling of the story of Noah and the 
Flood set “somewhere in space and 
time” with a rocketship instead of an 
ark. The musicianship on this album, 
which features Steve Addabbo on key- 
boards and guitar, Michael Visceglia on 
fretless bass and Suzanne Vega and the 
Roches doing back-up vocals, is first- 
rate. Massengill’s dulcimer-playing is 
complex and guitaristic, his voice is 
seductively expressive, with a rough tor- 
tured edge which can dissolve to a com- 
passionate whisper within a single 
phrase. His lyrics seem dated to me, as if 
they’d been written in the 60’s or early 
70’s: “Excuse me, sir... am Everyman... 

I'm the good thief of Jekyll and Hyde 

I'm the social climber on a mountain 

of pride 

I'm the deaf and dumb and the 

debonair 

I'm the mouse the monk and the mil- 

lionaire 

I'm the Great White Hope riding on an 

old grey mare 

I'm the sad-eyed girl as young as the 

earth 

I'm the mother who died giving birth 

To the Great American Dream.” 


I suspect this perception dates me 
more than it does David Masengill, who 
is singing of hope and despair, dreams 
and disillusionment to a new generation 
of questioning young listeners. 


New from Minnesota! 


Antler Dance/Boiled in Lead, 
Omnium Recordings, PO Box 7367, 
Minneapolis, MN 55407 (CD, cassette) 

This is the first rock album I’ve ever 
been sent to review ; if it didn’t have 
“electric” fretted dulcimer on it, I might 
never have heard it. But I would have 
missed the marvelous Pontiaka in 13/8 
time featuring Robin Anders on Egyp- 
tian tabla, riq, and tourra, and the fasci- 
nating 8-minute Nasrudin with Matt 
Darriau on kaval and David Stenshoel 
and Rex King on zurnas. This is rock 
music with international rhythms and 
textures; it blends subtle Middle East- 
ern patterns with hard-driving Ameri- 
can rock, and the effect is truly fresh 
and exciting. The fifth piece, Drown- 


ing..(is such sweet sorrow), begins with 
a captivating dulcimer solo by Drew 
Miller, and has some fine solo bridge- 
work in it, too. In Hook "Em Cow, the 
dulcimer and jaw harp provide a high 
drone and rhythm section that seems 
perfectly at home in this context, a song 
about “a cowboy bar down by the 
slaughterhouses in South St. Paul.” Dul- 
cimer drones provide the bass for an 
electric but otherwise fairly traditonal 
rendition of Sugarfoot Rag (until the 
bass and drumset come in.) There 
wasn’t much dulcimer on the other nine 
cuts, but, funny, I could imagine it 
everywhere — I think there’s a place for 
the Appalachian dulcimer in interna- 
tional rock music! 


New from California! 


Earth Tones/Tony Elman, Acorn 
Music, 1-800-74-ACORN (742-2676) 
(CD, cassette) 

Tony Elman, who makes and plays 
hammered dulcimers, has teamed up 


Heliotrope Bouquet Sue Carpenter Presents . . . 


Instrumental Mountain Dulcimer Music . . . Includes: 


Living in the Country » Under the Boardwalk 
Ashokan Farewell « Dixie * When You Wish Upon a Star 
Southwind + Ruby Throat + Joplin's Helitotrope Bouquet 


*...t0p notch. The sound is full, resonant, larger than life..." 


Carrie Crompton Duicimer Players News 


*...@N Original artistic approach...most enjoyable, both as background 
music and also when | sat still long enough to concentrate on each song." 
Carilyn Vice, Califomia Traditional Music Society 


* Cassette $10 + $1.50 S&H *» CD $15 + $2.00 S&H + 


Patterns and Patchwork. 
- Easy, step-by-step lessons in fingerpicking - 


*..the most complete instructional manual on right hand technique...a 
Standard tutor for [mountain] duicimer players...a boon for us teachers." 
Carrie Crompton Dulcimer Players News 


* Book $20 + $2.25 S&H + 
CEE 


Mountain Dulcimer Straps 
+ Adjustable « Fits all laps & dulcimers « 
* Quick release buckle - 

* color choice: black or rainbow + 
(red, green, blue, purple if available) 

* $12.00 (Ppd.) 


Make check payable to: 


& Sue Carpenter 


P.O. Box 570-D 
Nassau, NY 12123 
NY add sales tax on total including S&H 
Overseas add $3 
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with the members of the David Gris- 
man Quintet — Joe Craven, percussion 
and violin; Darol Anger, violin; Mike 
Marshall, mandolin and guitars (and 
also producer); Matt Eakle, flutes; and 
Jim Kerwin, string bass —as well as 
Rob Ickes on dobro, Peter Elman on 
keyboards, Todd Phillips, bass, and 
Odile Lavault, accordion, to produce an 
album of all original music that is a joy 
to listen to. The pieces have a relaxed 
improvisational feel—you never know 
what instrument is going to come in 
next, or what it’s going to say — but 
clearly, the musicians do! The arrange- 
ments are very tight, with every instru- 
ment playing solo-quality lines. The mix 
allows each instrument to “glow” with 
its own special timbre, so I find myself 
experiencing the music more as textures 
and colors than as lines. For me, the 
magic of the instrument is in its unique 
texture, but not all recordings use its 
sound as consciously and economically 
to complement the magics of other 
instrumental sounds. If you try just one 
new dulcimer album this season, I’d 
suggest it be Earth Tones. It’s new, it’s 
acoustic, and it’s good. 


Happy Listening, and Happy Spring! 


Send books, albums and tapes for 
review, to Carrie Crompton, 11 
Center Street, Andover, CT 06232. 


Computer Lyrics and Tunes 


8885 Trinity Avenue 
Baton Rouge, LA 70806-7935 
TEL (504) 926-8581 ¢ FAX (504) 756-4632 


The Swannanoa Gathering 


FOLK ARTS WORKSHOPS AT WARREN WILSON COLLEGE 


3 ; he Fifth Anniversary edition of the Swannanoa Gathering offers students the opportunity 
to learn the hammered or mountain dulcimer (or both!) in a relaxed and intimate setting 
of small classes and supportive staff, with some of the country’s finest teachers and players. 


“Old Time Music & “Dance Week" July 713.1996 
tain dulcimer with ‘Don Pedi 


July 7-13 “Celtic Week” « July-7-13 “Performance Lab” « July 14-20 “Dance Week” * July 14-20 “Dulcimer Week” 
July 21-27 “Old-Time Week” ¢:July 28-Aug.3 “Contemporary Folk Week” ¢ July 28-Aug.3 “Guitar Week” 


Call or write for a FREE catalog: THE SWANNANOA GATHERING, Warren Wilson College, PO Box 9000 Asheville, NC 28815-9000 
Tel: (704) 298-3325 ext 426 Email: gathering@warren-wilson.edu Website: http://www. hidwater.com/gathering/ 


Events 


Apr 26-28 ¢ Chicago, IL area 

Great Plains Folk Festival, featuring 
workshops, (including a computer 
workshop for TAB), dance, gospel sing, 
concerts, and vendors. RV space avail- 
able. Info: Jackie Brenchley, 708/251- 
6618 or Margie Hafer, MVCC, 10900 S. 
88th Ave., Palos Hills, IL 60465. 


May 1-3 ¢ Cambridge, MA 

Blacksmith House Dulcimer Festival. Work- 
shops for mountain and hammered dul- 
cimers, concerts for kids and adults, and 
jamming. Info: Cambridge Center for 
Adult Education, P.O. Box 9113, Cam- 
bridge, MA 02238-9113. 617/547-6789. 


May 3-5 © Marion, 0H 

Spring Fling Campout at Hickory Grove 
Lake Campground with members of the 
Mansfield Dulcimer Players. Work- 
shops, jamming, “suicide stew” supper. 
Info: Bernice Campbell, 288 Adario W. 
Rd., Shiloh, OH 44878. 419/896-2808. 


May 4 Salem, NC 

Mount-n-Aire Dulcimer Festival will be 
held at the Winston-Salem Friends 
Meeting. Workshops begin at 10 a.m. 
(mountain and hammered dulcimers). 
Info: Jeff Sebens, PO Box 129, Fancy 
Gap, VA 24328. 703/728-4379. 


May 5 ¢ McCalla, AL 

Southern Appalachian Dulcimer Festival 
held at Tannehill Ironworks Historical 
State Park between Birmingham and 
Tuscaloosa. Dulcimer playing, exhibits, 
instruction books, recordings, hand- 
made crafts. Jam session May 4th. Info: 
Helon Riggins, 12632 Confederate 
Pkwy., McCalla, AL 35111. 205/477- 
5711 Fax 205/477-9400. 


May 10-12 ¢ Glen Rose, TX 

Texas Dulcimer Festival, held at Oakdale 
Park, features contests for mountain 
and hammer dulcimer players, arts and 
crafts fair, workshops and concerts. 
Info: Dana Hamilton, 904 Houston, 
Arlington, TX 76012. 


May 11 © Morehead City, NC 

Crystal Coast Dulcimer Festival at 
Carteret Community College. Ham- 
mered and mountain dulcimer classes 
plus evening concert. Info: send SASE 
Donell Meadows, 2103 Shady Lane, 
Morehead City, NC, 28557. 919/726- 
7699 


May 17-19 ¢ Coshocton, OH 

Dulcimer Days at Historic Roscoe Vil- 
lage. Mid-Eastern Regional Dulcimer 
Championships for mountain and ham- 
mered dulcimer, workshops, jamming, 
exhibits,sales, concert. Info: Roscoe Vil- 
lage Foundation, 440 North Whitewom- 
an St., Coshocton, OH 43812. 
614/622-9310 or 800/877-1830 (See ad 
on page 10) 


May 17-18 ¢ Florence, AL 

3rd Annual Tennessee River Dulcimer Festi- 
val at McFarland Park. Jamming, open 
stage, sales booths, fellowship. Camping 
sites and motels available. Activities 
begin 6 p.m. on the 17th. Info: John 
McDonald, Rt.6 Box 330, Florence, AL 
35633, 205/766-5030. 


May 18-19 ¢ Claremont, CA 

Claremont Spring Folk Festival. So. Calif. 
Hammered Dulcimer contest, concerts, 
workshops with dulcimers, quality 
crafts. Held at Larkin Park. Info: (send 
a stamp) to C. S. F. F, 8755 La Vine St., 
Alta Loma, CA 91701. 909/987-5701. 
(See ad on page 11) 


May 24-27 ¢ East Troy, WI 

Weekend. Concerts, work- 
shops, crafts, dulcimer-building, and 
singing and dancing at YMCA Camp 
Edwards. Dulcimer activities, dulcimer 
lessons, group and private. Bring or rent 
an instrument. Info: UWM Folk Cen- 
ter, Ann Schmid, PO Box 413, Milwau- 
kee, WI 53201. 800/636-3655 or 
414/229-4622. 


May 25-26 ¢ Salem, 0H 

Dulci-More Festival at Rainbow Lakes 
Campground in Franklin Square. Work- 
shops, jamming sessions, concerts, open 
stages, gospel sing, and vendors. Info: 
Bill Schilling, 984 Homewood Ave., 
Salem, OH 44460-3816. 216/332-4420. 


EVENTS CALENDAR DEADLINES 


Events from 
early February to early May 
Deadline + November Ist 


eu Events from : 

Carly May to early September 

This is our largest yearly calendar 
Deadline » February ist 


August—October issue: 
Events from 


early August to early Novemb 
Deadline + May Ist << 


Events from 
early November to early February 
Deadline « August Ist 


May 31 —June 2 ¢ Elverson, PA 

French Creek Dulcimer Retreat in French 
Creek State Park. Informal gathering 
for all levels of fretted/hammered dul- 
cimer players and other acoustic instru- 
ments. Open stage, jamming, 
workshops and cabin lodging. Info: 
Greater Pinelands Dulcimer Society, 
Art Cucinotta, 6 Big Chief Trail, Med- 
ford, NJ 08055. 609/654-9323. 


Stringalong 
Workshops 


H. Dulcimer 
Crafts 


M. Duleime 


Dancing 


UW-Milwaukee 


Guitar 7 j Fiddle 
Mandolin 
Concerts 


Singing Folk Centet 


Harmonica 
Banjo 
Autoharp 


Stringalong Weekends: 
May 24-27, 1996 
November 1-3, 1996 © March 7-9, 1997 
Summer Stringalong: 


June 22-27, 1996 


On a Wisconsin Lake 
1 hr. from Milwaukee/Chicago 


@ 1 (800) 636-FOLK 
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June 1-2 © Overland Park, KS 


Prairie Dulcimer Club Festival. Workshops, 


concerts, hymn sing, jamming, chil- 
dren’s concert, vendors. Handicapped 
accessable. Indoors. Info: Ike Lajoie, 


6741 Mackey, Overland Park, KS 66204. 


913/236-9289. (See ad on page 11) 


June 2-18 ¢ Mars Hill, NC 

Traditional Old-Time Music Week at Mars 
Hill College. Includes classes for begin- 
ning, intermediate, and advanced 
clawhammer banjo players along with 
guitar, fiddle, lap dulcimer, Appalachi- 
an singing and more. Info: Continuing 
Ed. Program, Mars Hill College, Mars 
Hill, NC 28754. 800/582-3047. 


June 7-8 ¢ Owensboro, KY 

Yellowbanks Dulcimer Festival. 

Concerts, workshops, crafts, and ven- 
dors at English Park, Info: Yellowbanks 
Dulcimer Society, c/o Gilda Shortt, 
3506 Montrose Ct., Owensboro, KY 
42303. 502/926-9877. (See ad on page 
12) 


SOUTHERN MICHIGAN 
DULCIMER FESTIVAL 


e CONCERTS 

e WORKSHOPS 

e CLOSE-UP CONCERTS 
e MUSIC VENDORS 

e CAMPING ON SITE 

e JAMMING & MORE 


CONCERTS WITH: 


FRIDAY CONCERT: 
¢ JUST FRIENDS 

@ MIKE ANDERSON 

¢ Rick THUM 


SATURDAY CONCERT: 
Lt @ THE OLDE MICHIGAN 
a RUFFWATER 
STRINGBAND 
¢ TULL GLAZENER 
¢ MIKE BERST 
@ MAGIC ForEST 


June 21-23 1996 
Barry Co. Expo Center 
Hastincs, MI 
(616) 887-9436 INFO = (517) 750-3472 
Warren Guiles Pat Hesselgrave 


9575 Peach Ridge 6369 W. MI. Ave. 
Sparta, Mi 49345 Jackson, Mi 49201 


June 8-9 © Long Grove, IA 

Fiddlers Jamboree, Pioneer Village, Scott 
Co. Park. Fiddle contest, workshops, 
open stage and concerts. Info: Fiddlers 
Jamboree, Julia Petersen, PO Box 185, 
Long Grove, IA 52756. 319/285-5580. 


June 14-15 ¢ Cosby, TN 

Cosby Dulcimer and Harp Festival #20 

at Folk Life Center of the Smokies. For 
makers, players and listeners of moun- 
tain and hammered dulcimer and all 
kinds of harps. Workshops, children’s 
activities and storytelling. Ticket 
includes primitive tent camping. Info: 
Jean & Lee Schilling, PO Box 8, Cosby, 
TN 37722. 423/487-5543. 


June 15 ¢ Brethren, Mi 

Spirit of the Woods Folk Festival. Perfor- 
mances, music, dance, children’s activi- 
ties and crafts at Dickson Township 
Park. Camping available. Info: Spirit of 
the Woods Music Association, 11171 
Kerry Rd., Brethren, MI 49619. 
616/477-5381. 


June 17-20 ¢ Mt. View, AR 

Mountain Dulcimer Workshop at the Ozark 
Folk Center. Intensive sessions, begin- 
ning and intermediate levels. Info: 
Ozark Folk Center, PO Box 500, Moun- 
tain View, AR 72560. 501/269-3851. 


June 21-23 ¢ Hastings, Mi 

Southern Michigan Dulcimer Festival 
featuring concerts, workshops, dances, 
close-up concerts, open stage, jamming 
and musical sales area. Campsites avail- 
able. Info: Warren Guiles, 9575 Peach 
Ridge, Sparta, MI 49345. 616/887-9436. 
(See ad on page 10) 


June 21-23 ¢ Calabasas, CA 

Summer Solstice Folk Music, Dance, & 
Storytelling Festival. 300 workshops for 
instruments (including dulcimers), 
singing, dance and crafts, storytelling 
and concerts at Soka University. Camp- 
ing on site. Handicapped accessible. 
Info: California Traditional Music Soci- 
ety, 4401 Trancas Place, Tarzana, Ca 
91356-5399. 818/342-7664. 


Roscoe Village presents... 
Dulcimer Days 
Mid-Eastern Regional 
Dulcimer <Tampionship 


Competition Fee Same as Entrance Fee 


Vv : 
*Jon Kay from Bowling Green, KY 
*Kendra Ward & Bob Bence from Bidwell, OH 


WA, Ferscoe Village 


Call (614) 622-9310 or 
(800) 877-1830 


381 Hill Street, Coshocton, OH 43812 


June 21-23 ¢ Tullahoma, TN 

Paul Pyle Dulcimer Daze. Bar-B-Que. Fri- 
day, June 21. All day jam, pot luck sup- 
per & annual meeting, Sat., June 22. 
Stage Performances, Sun. June 23. Info: 
105 Point Circle, Tullahoma, TN 37388. 
615/455-6800. 


June 22-27 © Lake Geneva, WI 

Summer Stringalong, featuring dulcimer 
concerts, workshops, crafts, singing, 
dancing, & children’s activities. Bring or 
rent an instrument. Conference Point, 
Lake Geneva. Info UWM Folk Center, 
PO Box 413, Milwaukee, WI 53201. 
800/636-FOLK (3655) or 414/229-4622. 
(See ad on page 12) 


June 22—June 28 ¢ Blue Mt. Lake, NY 
Northeast Dulcimer Symposium XV. Week- 
long masterclass residency event for 
both mountain and hammered dulcimer 
players of all levels. Small class sizes, 
rhythm instruction, evening meal plan. 
Info: Barb Truex, 434 Preble St., South 
Portland, ME 04106-3033. 207/799-6899. 


& 


May 18th & 19th Larkin Park Claremont 
STACE WORKSHOPS & FOLK DANCE 
“17 YEAR CELEBRATION” 
v’ Family Programs 
v Special Workshops and 


Demonstrations with: 
rp, Mountain Dulcimer Hammered Dulcimer, 
le, Se 


SO. CALIF. HAMMERED DULCIMER 
CHAMPIONSHIP CONTEST 
Beginning & Advanced Levels!! 
/ Saturday Night Performers Variety Concert 
Dancers 


June 23 -28¢ Boone, NC 

Appalachian State University Dulcimer 
Playing Workshop. Comprehensive cours- 
es for all levels of mt. dulcimer playing, 
MD building course, specialized cours- 
es. Concerts, open stage, short classes, 
dance & field trip. Info: Lou Ellen 
Jones, ASU Office of Conf. & Inst., 
Boone, NC 28608. 704/262-3045. 


June 28-30 ¢ Altamont, NY 

Old Songs Festival of Traditional Music and 
Dance. Altamont Fairgrounds. Concerts, 
participatory dancing, learn-hows, dul- 
cimer workshops, storytelling and fami- 
ly activities. Camping available. 
Handicapped access. Info: Old Songs, 
Inc., P.O. Box 399, Guilderland, NY 
12084. 518/765-2815 


June 28-30 ¢ Battleground, IN 

24th Indiana Fiddlers’ Gathering featuring 
hammered dulcimer workshop, pick & 
jam workshop, concerts, food, crafts. 
Info: Kirk Hallman or Scott Freeman, 
317/742-1419 or write: Indiana Fid- 


Fesmivan 


BOTH DAYS 
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dlers’ Gathering, P.O. Box 49, Battle- 
ground, IN 47920. 


July 4-7 © Newport, PA 

Mountain Laurel Autoharp Gathering. Auto- 
harp workshops, contest, and concerts. 
Info: Limberjack Productions, PO Box 
A, Newport, PA 17074. 717/567-9469. 


July 5-7 © Bar Harbor, ME 

Downeast Dulcimer and Folk Harp Festival. 
Workshops, open stage, concerts, song 
sharing, and sales booths. Motels and 
camping nearby. Info: (send SASE) 
Song of the Sea, 47 West St., Bar Har- 
bor, ME 04609. 207/288-5653. 


July 5-7 ¢ Carthage, MO 

Summerfest 1996. Workshops, concerts, 
jam sessions, crafts. Autoharp, moun- 
tain and hammered dulcimers, banjo, 
guitar, saw, spoons, leaf, accordion, oth- 
ers. Info: L. Woods, PO Box 158, Crest- 
line, KS 66728. 316/389-2377 or 
417/624-3580. (See ad on page 13 ) 


¢ Quality Craft Show eed one Hand-Made Items 
Craft Booth Information: 
/ Outside stage seat icy 
Some of the Many String Bands and Performers: 
Lilies of The West, The Tinkers Own, Ragged But Right, The Schankman Twins, Evo Bluestien, Sam Hinton, 
Debby McClatchy, Cathy Traut Hessom, Robin Mohun, Jim Hayes, Zhi-Ming Han & Cynthia Hsing, Cyncia 


Smith, Carilyn Vice and many more! 
(FESTIVAL PROGRAM) Send a Stamp and your ienasi to: 

You will receive ram 
Mite Loma, CA 91701 1996!! 


Information: 909-624-2928 Days 909-987-5701 Evenings 


Festival 
June 1 & 2, 1996 


Johnson County Community College* 
Overland Park, KS (Kansas City Metro area) 


Featuring: Don Pedi, Dana Hamilton, 
Esther Kreek and many more! 


Vendor inquiries welcome, Food 
Information: 913 236 9289 
or Contact : Ike Lajoie 
6741 Mackey 
Overland PK, KS 66204 
email: tgebauer@gvi.net 
web: http://home.gvi.net/~tgebauer/jun-fest.html 
*New location, climate controlled 


anks Dulcimer 


English Park 
Owensboro,Kentucky 
June 7 & 8, 1996 


iow Fay 


Second Annual Summer Workshops 
at Western Maryland College 


Located just 45 minutes from Baltimore and 60 minutes from Washington DC 
A 


July 7-13, 1996 
Mountain Dulcimer with Maddie MacNeil & David Massengill 


Hammered Dulcimer with 
Paul Reisler, Sam Herrmann, Jean Lewis, Bill Troxler, 
Karen Ashbrook, Walt Michael and Maddie MacNeil. 
Featuring courses in 
songwriting, Celtic harp, guitar, Dobro, mandolin, banjo, fiddle, bass, 
gospel and jazz piano, Black gospel choir and more! 


Workshops 
lap dulcimer, "4 

hammered dulcimer, is 

clogging, harmonica, i 


Rainout Facilities 
at English Park Center Bring lawn chairs 
presented by: 

Yellowbanks Dulcimer Society 


Courses in African and Appalachian Dance, Native-American Basketry, 
Silversmithing, Origami, Celtic Printmaking and Mixed Media on Paper. 


Special Human Arts Offerings including Dialogue, Martin & Malcolm—their 
Dreams & Nightmares, Transformational Breathing, Native American Philosophy 
and Theology of the 20th Century and Writing and Conflict Resolution. 


For more information: John or Gilda Shortt 
3506 Montrose Court * Owensboro, KY 42303 
502-926-9877 


Children’s Program Drawing from All Artistic Common Ground Components. 


For further information, catalog and reservations: Common Ground on the Hill, 
WMC Box 1296, Western Maryland College, Westminster, MD 21157 410-857-2771 or 2772 


Singing © Folk Harp ¢ Dulcimer © Guitar ¢ Dancing Autoharp ¢ Concerts © Hammered Dulcimer © String Band 


Summer Stringalong 


with Larkin Bryant, David Schnaufer, Rick Thum, Joel Mabus, 
Charles Whitmer, John Knowles, Sanna Longden, Carol Ann Amour, 
Nick Page, Will & Ann Schmid 


30ARD, TUITION FOR UNDER 
Joins vacati t the Point Conference Ce t historic La se 
Bring ny 7 > you attend th muner Str , . David Schnaufer 
Learn from some of the nation’s greatest folk artist/teache on outdoor por * 
overloo ? I g th African dri round a bonfire 
dulcimer wh i or | d r witl hum; lear 
Joel Mabus « I ; auto witli $ mer and Ann Sc 
some t new so ck Pe Take a break in ( toon to sail or swim at the 
sandy bet play te joina ». Listen t 1 Cardina 
fase , ultur ter a new pick or solo ¢ r, harn 
mandoli he night a i anna Longden; relax at evening co ts. Enjoy 


& crafts from other cultures. Come away refreshed by a community of 
re your interests 


Call or write for a complete brochure. Get on the mailing list for 
the May, November and March Stringalong Weekends. 


Rick Thuin 


@ _1(800) 393-FOLK * Milwaukee Folk Center * 2851 N. Farwell « Milwaukee, WI 53211 


Lake Geneva, Wisconsin ‘€ Conference Point @ June 22 to 27, 1996 
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July 6-7 © Warrenville, IL 

Warrenville Folk Festival. Concerts, work- 
shops for mountain and hammered dul- 
cimers, jamming, crafts, children’s 
activities. Info: Dona Benkert, PO Box 
248, Warrenville, IL 60555. 708/717- 
8495 or 708/393-1247. 


July 7 —July 27 * Swannanoa, NC 

The Swannanoa Gathering featuring week- 
long workshops in the folk arts. Celtic 
Week (7/7-7/13) includes hammered 
dulcimer. Old-Time Music Week 
(7/21-7/27) includes mountain dul- 
cimer. Campus housing & meals avail- 
able. Info: The Swannanoa Gathering, 
Warren Wilson College, Box 9000, 
Asheville, NC 28815. 704/298-3325, ext. 
426. (See ad on page 8) 


July 7-13 ¢ Westminster, MD 

Common Ground offers a week of study in 
hammered and mountain dulcimer, 
banjo, fiddle, bass, guitar, mandolin, 
arts/crafts, conflict resolution, So. Mtn. 
harmony, gospel, children’s programs. 


Western Maryland College. Info: Com- 
mon Ground, WMC Box 1296, Western 
MD College, Westminster, MD 21157. 
410/857-2771. (See ad on page 12) 


July 7- August 11 Elkins, WV 

Augusta Heritage Arts Workshops. Five 
weeks of classes, concerts, dances, etc., 
including many week-long mt. and ham- 
mered dulcimer workshops, beginning 
to advanced. Mountain dulcimer con- 
struction. On-campus lodging and 
meals available. Info: Augusta Heritage 
Center, Davis & Elkins College, Elkins, 
WV 26241. 304/637-1209. 


July 12-14 ¢ Brasstown, NC 

Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. Telephone 
800/365-5724. 


July 13-14 © Morris, IL 

Gebhard Woods Dulcimer Festival Work- 
shops, concerts, jamming, dancing, chil- 
dren’s activities. Info: Donna Tufano, 


PO Box 59, Elmwood Park, IL 60635. 
708/456-6292. (See ad on page 14) 


July 14-20 © Brasstown, NC 

Workshop: Learn to Play the Hammered 
Dulcimer. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 800/365- 
5724. 


July 18-21  Evart, Ml 

Dulcimer Funfest at the Osceola County 
Fairgrounds. Concerts, workshops, open 
stage, Jamming and sales booths. 
Camping available. Info: Donna Beck- 
with, 817 Innes NE, Grand Rapids, MI 
49503. 616/459-6716. 


July 20-21 © Cooksburg, PA 

Dulcimer Workshops for mountain and 
hammered dulcimer. Great for begin- 
ner or intermediate student. Limited 
enrollment. Info: Send SASE (55¢ post) 
for brochure/schedule to Marilyn 
Karns, Cook Forest Sawmill Center for 
the Arts, P.O. Box 180, Cooksburg, PA 
16217. 


SUMMERFEST 


FIFTH ANNUAL Att. 
OZARK WILDERNESS DULCIMER CLUB & RED OAK II 
PRESENT ‘dD 
SUMMERFEST 1996 : 
JOLY 5S, 6, 7 & 
Red Oak II is located three miles east of Carthage, Missouri on Highway 
96 then one mile north on road 12. 
WORKSHOPS AND PERFORMANCES BY Winton 
F CATHY BARTON AND DAVE PARA Ae 
5 DAVID MORAN Aur, 
ort stele PLAID FAMILY Frogltan oat te, 
vo Migot Me NONESUCH acettrag "eR 
os woe ew GALLIER BROTHERS toy 
1 
oe Aiby sora ror 
ey SCHMIDT H Boy 
oo ANITA ROESLER 29 
ant JIM CURLEY tes, este 
yet AND EH ty 
ae * THE JOHNSON FAMILY Mary 
Kt othe, 
For more information about Summerfest contact: Aer, 


Lloyd and Joyce Woods 1-316-389-2377 
Elaine Smith 1-417-624-3588 
Judy Johnston 1-417-624-2387 
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July 21-26 ¢ Kansas City, MO 

Heartland Dulcimer Camp offers a week of 
study in both hammered and mountain 
dulcimers (all levels). Morning classes 
and afternoon workshops. Jam sessions, 
open stage and concerts. Info: Esther 
Kreek, 1156 W. 103rd St., Kansas City, 
MO 64114. 816/942-6233. 


July 22-26 © Smithfield, TN 

Dulcimer Making, James Grainger/ 
Instructor. Info and/or a brochure: 
ACC, 1560 Craft Center Drive, 
Smithville, TN 37166. 615/597-6801. 


July 23- Aug. 17 © Kingston, NY 

Ashokan Fiddle and Dance Workshops. 
Music and dance classes (beginning and 
experienced levels), evening concerts 
and dances. Info: Jay Ungar, 987 Route 
28-A, West Hurley, NY 12491. 914/338- 
2991. 


July 25-27 © Houston, TX 
Sam Fest featuring instructional work- 
shops for all levels hammered and 


The Ninth Annual 
Gebhard Woods Dulcimer Festival 


AY 


AY AY- 


mountain dulcimer, autoharp, fiddle, 
folk harp, mandolin, jpennywhistle, 
bodhran, buck dancing, small pipes, etc. 
Info: Peggy Carter, 16142 Hexham Dr., 
Spring, TX 77379. 713/370-9495. (See 
ad on page 17) 


July 26-28 © Binghamton, NY 

Cranberry Dulcimer Gathering. Held at the 
Unitarian Universalist Church. Work- 
shops (mountain and hammer dul- 
cimers, autoharp) concerts, open stage, 
contra-dancing and jamming. Primitive 
camping available. Info: Ed Ware, 1259 
Fowler Place, Binghamton, NY 13903. 
607/669-4653. (See ad on page 15) 


July 26-28 © Louisville, KY 

Kentucky Music Weekend. 

Concerts, workshops, dances and crafts 
at Iroquois Park. Also see July 29 list- 
ing. Info: Nancy Barker, Box 86, Bard- 
stown, KY 40004. 502/348-5237. (See ad 
on page 16) 


Y 13-14, 1996 


Gebhard Woods State Park 


Morris, Illinois 


Mike Anderson - Mike Berst - Liz Cifani 


Lorraine Lee Hammond 


Diane Ippel-Williams & Rob Williams 

Just Folk - Cliff Moses - Bill Robinson & Friends 

Cindy Shelhart & Peter Martin - Bill Van Dusen 
and many more! 


July 26-28 Abingdon, VA 

Virginia Highlands Festival, featuring a 
hammered dulcimer building workshop. 
No woodworking experience needed. 
Info: Southwest Virginia 4-H Educa- 
tional Center, Abingdon, VA 24210. 
703/676-6180. 


July 27-28 © Indianapolis, IN 

Eagle Creek Folk Music Festival. Solo and 
group performances including mountain 
and hammered dulcimers, autoharp, gui- 
tar and fiddle. Info: Frank Tardy & Con- 
nie Morley, Central Indiana Folk Music 
& Mt. Dulcimer Society, PO Box 1503, 
Indianapolis, IN 46206. 317/846-2395. 


July 27-28 ¢ Kirtland Hills, OH 

Little Mountain Folk Festival, with tradi- 
tional music performances, jamming, 
informal workshops, dulcimers & sup- 
plies, arts/crafts, food. Musicians 
w/instruments admitted free. Info: Joan 
Kapsch, Lake County Historical Center, 
8610 King Memorial Rd., Mentor, OH 
44060. 216/255-8979. Fax: 216/255-8980. 


A very special weekend of concerts, dance, workshops, and music-making 


Information: 708-456-6292 


815-758-0814 


Gebhard Woods Dulcimer Festival P.O. Box59 Elmwood Park IL 60635 


Sees be CE Sein, a not-fo: 
Department 


association with the Illinois 


the Illinois Arts Council, a state agency. 


ization dedicated to preserving and 


profit organiz promoting dulcimer music, in 
of Conservation and the City of Morris. Partially supported by a grant from 


qICLINO!S 


July 29-Aug 2 ¢ Bardstown, KY 

Kentucky Music Week. Instruction in 
fretted and hammered dulcimers and 
other instruments plus singing and con- 
certs. Info: Nancy Barker, Box 86, 
Bardstown, KY 40004. 502/348-5237. 
(See ad on page 16) 


July 31 - August 1 ¢ Mt. View, AR 

Summer Hammered Dulcimer Workshop 

at the Ozark Folk Center. Intensive ses- 
sions, beginning and intermediate lev- 
els. Info: Ozark Folk Center, PO Box 
500, Mountain View, AR 72560. 
501/269-3851. 


four-day mountaintop gathering for 
stringband musicians and friends fea- 
turing concerts, contests, dancing, and 
workshops. Info: Camp Washington- 
Carver, HC 35, Box 5, Clifftop, WV 
25831. 304/438-3005/3006. 


| Southern California Dulcimer Heritage | 
presents 
the 2nd Annual 


Harvest Festival 


of 


Dulcimers 


Scheduled for the 
28th of September, 1996 
in 
Dana Point, California 
for further information contact: 
(714) 646-1964 or 
(619) 492-9147 


Aug. 2-10 * Mendocino, CA 

Lark In The Morning Music Celebration. 
Music and dance, workshops, dances, 
parties, harps to hurdy gurdies, bag- 
pipes to belly dance. Camping available. 
No pets or day visitors. Info: Lark In 
The Morning, Box 1176, Mendocino, 
CA 95460. 707/964-5569. Fax: 707/964- 
1979. 


August 9-12 ¢ West Dover, VT 

Dulcimer Daze. Open stage, workshops 
and concerts. Info: Folk Craft Music, 
PO Box 1572, Wilmington, VT 05363. 
802/464-7450. (See ad on page 15) 


August 10-11 ¢ Salem, WV 

Dulcimer Weekend at Fort New Salem, (a 
nineteenth-century West Virginia settle- 
ment), features workshops (hammered 
and mountain), concert, and jamming. 
Info: Carol Schweiker, Fort New Salem, 
Salem-Teikyo University, Salem, WV 
26426. 304/782-5245. 


DULCKDER GATHERING 
July 26, 27, 28, 1996 
Unitarian Universalist Church 
Binghamton, New York 
Maggie Sansone Hammered Dulcimer 
Ralph Lee Smith Fretted Dulcimer 
Neal Walters Autoharp 


Workshops - Concerts - Dancing 
Jamming - Hymn Sing- Vendors 
CONTACT: 

ED WARE 
1259 Fowler Place 
Binghamton, NY 13903 

(607)669-4653 


| aha ANNUAL 


AUGUST 


DAZE 


AUGUST 9, 10, & 11 
1996 


| aT 


WEST DOVER, VERMONT 


FEATURED PERFORMERS 


x*K* 


LINDA RUSSELL 
ATWATER-DONNELLY 
ROB BRERETON 


xkx* 


WORKSHOPS * OPEN STAGE 
SALES BOOTHS 
MINI CONCERTS * JAMMING 
DULCIMER RENTALS * FOOD 
SATURDAY EVENING CONCERT 
INFO: FOLK CRAFT MUSIC 
P.0. BOX 1572 


WILMINGTON, VT 05363 
(802)464-7450 
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August 16-18 ¢ Brasstown, NC 
Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. Telephone 
800/365-5724. 


August 23-25 ¢ Midland, Ml 

Dulcimer, Bluegrass, Old Car, Antique 
Engine & Folk Music Gathering. Jamming, 
workshops, vendors, concerts and 
dance. Camping available on site. Info: 
Bill Kuhlman, 2769 S. Homer Rd., Mid- 
land, MI 48640. 517/835-5085. 


Annual hammered dulcimer festival, 
featuring classes at all levels, open mike 
and a concert. Info: Joanie Blanton, 
Box 1474, Shepherdstown, WV 25443. 
304/263-2531. 


September 14 ¢ Winfield, KS 

Winfield Warm-Up Picnic, sponsored by 
the Great Plains Dulcimer Alliance. 
Open to anyone interested in acoustic 


2ist Annual 


National City 


music: instrumentalists, listeners, 
singers, cloggers, etc. Workshops, jam- 
ming, picnic and evening open mike. 
Info: Mike Huddleston, 6622 W. 35th 
St. So., Wichita, KS 67215. 316/524- 
0997. 


September 26-28 ¢ Memphis, TN 
Memphis Dulcimer Festival, 

featuring performances and workshops 
on hammered and mountain dulcimers, 
autoharp, etc. Info: Memphis Dulcimer 
Festival, 95 N. Evergreen St., Memphis, 
TN 38104. 901/725-6976. (See ad page 
on page 17) 


September 27-29 ¢ New Milford, CT 
Housatonic Dulcimer Celebration offers a 
weekend of workshops in mountain and 
hammered dulcimers, vendors, con- 
certs, and more. Info: Housatonic Dul- 
cimer Celebration, P.O. Box 2024, New 
Milford, CT 06776. 860/567-8262 or 
203/266-7560. (See ad on page 18) 


September 28 ¢ Dana Point, CA 

Harvest Festival of Dulcimers, 

featuring workshops, concerts, and jam- 
ming for players of hammered and fret- 
ted dulcimers. Info: So. California 
Dulcimer Heritage, PO Box 69, Bonsall, 
CA 92003. 714/646-1964. (See ad on 


page 15) 


Free 40 - page Catalog 


Largest Inventory of folk Instruments in the 
S.W. United States. Call for free catalog: 
1-800 -89:'3°-42 


Kentucky Music Week 


13th Annual 


Kentucky Music Week 


Kentucky Music Weekend 
July 26 - 28 
Iroquois Amphitheater 
Louisville, Kentucky 
FREE 

Concerts - Workshops 

Arts & Crafts 
Featuring - 
Jean Ritchie - David Holt 
Cathy Barton & Dave Para 
Reel World String Band 
Juggernaut Jug Band - Radio Flyer 
Kentucky Standard Band 
+ 20 Top Folk Music Performers 


For more information and 
brochure: Nancy Johnson Barker; KMW, INC.; P. O. Box 86; Bardstown, KY 40004 
(502) 348-5237 


Bardstown, Kentucky 
July 29 - August 2 
Classes in Fretted Dulcimer with Susan Trump 
Rob Brereton, Lois Hornbostel, Fred Meyer, 
Maureen Sellers & Lorinda Jones; Hammered 
Dulcimer with Linda Thompson, Cathy Barton, 
Jim Miller, Mollie Freibert & more; Autoharp 
with Evo Bluestein; Banjo with Cathy Barton; 
Vocal Classes; Songwriting; Broom Making; 
Guitar with Dave Para; Basketry with Mary 
Carty; Crafts with Maureen Sellers; Celtic Harp; 
Clogging and MUCH, MUCH MORE!!! 
Classes in one building, on first floor, air conditioned 
with parking right out the door! Enjoy first class 
hotel room comfort for lodging and jammin’! 
Very, very affordable! 


The Fourth Annual 
HEARTLAND 


DULCIMER CAMP 


near Kansas City, Missouri 
July 21 - 26, 1996 


Beginning through Advanced Level Classes 
Hammered & Mountain Dulcimer 
Instructors: 
Janita Baker ¢ Tull Glazener 
Esther Kreek ¢ Cathy Barton Para 
Steve Schneider ¢ Bill Taylor 


Summer Acoustic Music Festival 
Houston, Texas ¢ July 25-27, 1996 
St. Mark Lutheran Church « 1515 Hillendahl 


Experience SAM Fest Again! 


o Participate in Workshops — mt. Dulcimer - 
Hammer Dulcimer * Autoharp + Folk Harp * many more 


® Learn to Contradance 
$ Shop at the vendors booths 


Indulge in delicious home-cooked 
meals. 


Featuring Concerts by: 
No Strings Attached i, omy ar 
eal Gaston 1156 W. 103rd St. Dept. 206 
Tom Fellenbaum City, MO 64114 


Charles Whitmer 
Jim Patterson 


Kansas 
(816) 942-6233 


Featuring workshops for . . . 
Lap Dulcimer & Hammered Dulcimer, Songs, 
Autoharp, Guitar, Banjo, Traditional Dance, 
Storytelling & many more. 


with . . . Evening Concerts, 
Country Dances, Jam Sessions, 
Noon Concerts with Lunch Available, 
Large Vendors Area & Festival Country Store. 


Send for our Festival Flyer with a Listing of Workshops 
and Instructors, to be mailed in Early-Summer. 
THURSDAY, FRIDAY, g S ATURDAY Write to... LARKIN KELLEY BrYANT 


95 N. Evergreen St. 
SEPTEMBER 26,27,28 1996 Memphis, TN 38104 


The Third Annual 


Housatonic Dulcimer i, 
Celebration life 

with our very special quests , ATORK 
Lois Hornbostel / ORAS 


and 
No Strings Attached 


September 27, 28, 29 
In the beautiful Litchfield hills of New Milford, CT 


Classes in Mountain and Hammered Dulcimer 
Vendors, Concerts, and a host of others 


ee 
eS 


ee ae 


hae 


3 Sane een we = 


For more information call (203) 266-7560 
or write 560 BREECHBLOCK D, 
Housatonic Dulcimer Celebration . ROSWELL GA. 5007 


P.O. Box 2024 New Milford, CT 06776 NANAW09-587-2525 Uh 
Treader ingutries welcome ) Fax 404-552-7001 © e-mail RWilsontri @ aol. com 


“sen, 


Jean’s Dulcimer Shop 
P.O. Box #8, Highway 32 


Cosby, Tennessee 37722 
Phone: (423) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@® HAMMERED & MOUNTAIN DULCIMERS & 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 


SSESSSEG[ is 1.0 — einai vin i ee BSBBSSSE 


by Sam Rizzetta 


returned from a great summer 
trip, flying from the Shenandoah 
Valley of West Virginia to 
Oshkosh, Wisconsin and back in 
a small airplane with another dulcimer 
player as my copilot. While all avail- 
able seats (2) may have been filled with 
dulcimer player crazies, our trip 
doesn’t, at first blush, appear to have 
much relevance for this column. But 
awaiting my return were some dul- 
cimer column letters that made me 
reflect on the nature of tools that are 
both beautiful and useful. Like air- 
planes and dulcimers, for instance. 

Let me tell you a bit about airplanes. 
A good plane is both a tool, for getting 
from one place to another, and a work 
of art. It may be pleasant to look at and 
touch. It may fill us with admiration for 
what humans can build, and may inspire 
us to undertake adventures in the skies. 
People who build airplanes are a lot like 
people who build dulcimers. They put a 
bit of art and heart and soul into it. But 
an airplane is a mechanical device. If it 
is used it will wear out. It will require 
maintenance and repairs. If it is not 
used, it will suffer corrosion and deteri- 
oration that will require maintenance 
and repairs anyway to return it to an 
airworthy condition. It is more easily 
and economically maintained if it is 
used often. 

A dulcimer is similarly a mechanical 
device. Use it and it will wear out, 
requiring maintenance and care. Fail to 
use it and it will still suffer deteriora- 
tion, requiring maintenance and care. 
When an airplane is used often, it is 
carefully inspected and repaired, with 
worn items replaced before they can 
fail. If it sits unused for too long, a great 
amount of restoration may be needed, 
perhaps more than is practical or 
affordable. If you are using and inspect- 
ing your dulcimers regularly, you have 
the opportunity to maintain and care 
for them to keep them working well and 
looking good. 

The lesson here is to check for little 


Technical Dulcimer 


problems and maintenance items and 
have them attended to before they can 
grow into big problems that threaten 
your dulcimer’s longevity or your pock- 
etbook. What are these maintenance 
items? Anything that can wear, corrode, 
change shape, crack, split, or come 
apart bears looking at. It doesn’t take 
long to look over an instrument closely 
once a month or so, perhaps while tun- 
ing or after a session. If you are unsure 
of an item, and you are not a builder 
yourself, check with your local instru- 
ment builder or repair person. Even if 
there is a small fee to have your instru- 
ment looked at, this may be excellent 
insurance. A small problem that can be 
fixed inexpensively can, if ignored too 
long, turn into something costly or fatal 
to your dulcimer. 

What should we be looking for? It 
isn’t my intention to cover every possi- 
ble thing that might foster fear and 
paranoia in dulcimer players. But let us 
look at some important maintenance 
items for both fretted and hammer 
dulcimers. 

For the fretted dulcimer, one of the 
first things I like to check is the straight- 
ness of the fretboard. If the fretboard 
curves up or down in the middle, it will 
be harder to play than if it is straight. 
Hold the dulcimer so that you can look 
from one end along the side of the fret- 
board toward the other end. A hump or 
bow is easily spotted. Few fretboards 
are perfectly straight and it isn’t neces- 
sary for them to be perfect. But if a 
warp continues to get worse, a timely 
repair will avoid an “onstage” disaster. 
If the fretboard continues to deviate 
from straightness, it will get progres- 
sively more difficult to play, or strings 
will buzz, until it becomes unplayable. 

Tuning pegs and tuning machines 
seem to provide an endless source of 
irritation for fretted dulcimer players. 
You need not put up with a difficult-to- 
tune instrument. Friction pegs can be 
refitted or replaced, and the same goes 
for the machines. Sad to say, I’ve met a 
number of folks who thought they had 
no talent for dulcimer, only to discover 
that the problem was the instrument 
and not them. 

String adjustment at the saddle and 
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nut are also quite important to the 
playing action. First make certain that 
the fretboard is straight. If the strings 
are difficult to depress to the frets, that 
the saddle may be too high. The saddle 
is at the strumming end of the dul- 
cimer. If the strings sound too sharp or 
flat a pitch when fretted, again the sad- 
dle or nut may be too high or too low, 
or frets or saddle may be in the wrong 
location. Entrust these adjustments 
only to a competent builder or repair 
person. If strings buzz when plucked or 
strummed with moderate force, then 
the nut or saddle may be too low. If 
one or more strings buzz only when 
unfretted but not when fretted, then 
the nut is too low. The nut holds the 
strings and fixes their height at the peg- 
head end of the dulcimer. 

On a fretted dulcimer that is played a 
lot, the frets will eventually wear out. 
When we depress the strings to the frets 
we are rubbing metal on metal. The 
strings are relatively hard, but need reg- 
ular replacement when tone changes, 
intonation (accuracy of pitch) degrades, 
or corrosion leads to roughness. If all 
else seems well, minor corrosion can be 
cleaned with a jeweler’s cloth or 0000 
steel wool. Someone who plays a lot 
might need a string change after a few 
months or even a few weeks. 

Frets are usually nickel silver which 
is softer than unwound steel strings. 
And they do wear out. In fact, if you 
have done much playing at all on your 
dulcimer, you will notice small, worn, 
flat spots on the frets in the locations 
that are most used. If strings buzz when 
they are fretted at these worn spots, or 
if it is difficult to press the strings down 
sufficiently to produce a clear tone, 
then it may be time to have the frets 
checked. Refretting is an art in itself 
and guitar builders and repair persons 
are generally the most schooled in this 
piece of musical instrument black 
magic. The dulcimer fretboard is not 
conveniently arranged for clamping in 
or hammering in frets. The best plan for 
dulcimer refretting is often to put the 
replacement frets in with a loose fit and 
epoxy them in place with light clamping 
pressure. Frets may then be leveled and 
shaped to provide a straight and fast 


Before You Buy a 
Hammered Dulcimer 
Consider This... 


s 


The 16ABC 


@ Sound The Folkcraft 16 ABC 
Hammered Dulcimer uses a unique 
suspended soundboard. This means 
more vibration transference and con- 
sequently, more sound. 

Stability Folkcraft uses the lat- 
est knowledge of support and ten- 
sion. Our Arched Body Construction 
allows string tension to work for the 
instrument, not against it, increasing 
stability and enhancing sound. 

© Quality We use only the finest 
woods in our 16ABC: mahogany 
soundboard and back, walnut and 
maple. Over 20 years of experience 
goes into every instrument we build 
backed by a 3 year warranty. 

© Design Black laquered top for 
string visibility, convenient hand 
holds for carrying, lightweight (14 
Ibs.!) all add up for a great design. 
€ Affordability We encourage 
you to shop and compare. You'll 
agree...Folkcraft Instruments are eas- 
ily the best value on the market! 


And That's Just the Start 
We also make exceptionally fine 
Mountain Dulcimers, 
Harps, Other Instruments 
and Instrument Kits 


Ask for us at your favorite music dealer 
or send $2.00 for our latest color catalog. 


Polkoraft {ustruments 


Makers of Folkcraft Instruments 
and Folkroots Dulcimers 


PO Box 807 D 
Winsted, CT 06098 
(203) 379-9857 


continued on the next page 
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playing action. That is a topic for a 
whole other column. 

Obviously, if you find joints coming 
apart, even slightly, this is cause for 
alarm. Surprisingly, though, cracks are 
sometimes not much problem. Cracks 
in the back, or even the soundboard, 
are often no more than a cosmetic nui- 
sance. If they are not accompanied by a 
loose brace, or other structural deficien- 
cy, then it may not be absolutely neces- 
sary to fix the crack. A nonstructural 
crack often has no detrimental effect on 
tone. If the instrument sounds accept- 
able, if there are no buzzing or rattling 
sounds, and, if your trusted repair per- 
son concurs, a crack may be left as is to 
add character and panache to a road- 
weary dulcimer. A large crack or a 
crack accompanied by a change in tone 
or a loose brace, needs attention. When 
the wood on one side of a crack appears 
higher or lower than the wood on the 
other side of the crack, a repair is desir- 
able. There is a load or stress that needs 
to be distributed better. Like, “Fix That 


Crack!” Also, a crack in the side can 
potentially pose a hazard to the 
straightness of the body and fretboard 
and, therefore, degrade playing action. 
Have it checked out immediately if not 
sooner. There. Did I scare you? 

Should you wax your dulcimer? Well, 
it really doesn’t matter all that much. If 
the instrument may require repairs to 
cracks or finish in the not-too-distant 
future, then definitely do not wax. Some 
waxes are difficult to remove for proper 
refinishing or repairs requiring adhe- 
sives (for instance, fixing cracks). If you 
choose to wax, non-silicone guitar or 
furniture waxes are all right. First, clean 
the instrument with a soft cotton cloth 
lightly dampened with water. When dry, 
waxing with a simple paste wax like 
Simonize is safest. My favorite is Butch- 
er’s Wax, if you can find it. There are, I 
am certain, other good waxes. Probably 
some are carried in the catalogs for 
hobby wood-worker supplies. 


To be continued... 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 


SATISFACTION OR MONEY BACK 


FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOE SANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


"TOM BAEHR cenainly has a vision of the potential of the [fretted] dulcimer.” — Jeff Doty, 


Dulcimer Players News, Winter 1991. 


+ An Inhabited Garden 


Real-Time Cassette of 15 fingerpicked dulcimer soics, including All in a Garden Green, Soldiers March, Morgan 


Magan, The Fogyy Dew. 


<< Also by Tom Baehr — Books for fretted duicimer >> 


+ New Tunes / Old Friends...................05. 


oe decce ge vesnies Senmleeise eee eied tsp vines sic eem $4.95 


19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared ; 


Mule. 


oA Pleasant Addiction ................-cecereees 


PETTY xi seek $5.95 


28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 


Tha Foggy Dew. 


Please add $1.50 postage and handling for first item, $.50 for each additional item. 
Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


Kim Murley & Dan Levenson 


present: 


New Frontier 
Instrumentals from China and America 
Y Bi: 


This new release features original & traditional 
pieces on hammer dulcimer, yang qin (Chinese 
dulcimer), banjo, fiddle, and guitar. 


To Order: Cassettes $10 CDs $15 


P.O. Box 21712 
S. Euclid, OH 44121 


Kim and Dan tour nationally as Blue Rose and are available 
for festivals, concerts, schools, and workshops. Now booking 
fall of ‘96 in California and Washington. Call: 216/382-6586 


aggies Music. 


oars, 


HAMMERED DULCIMERS 
AND FOLK HARPS 


with a solid reputation built 
on quality and service. 


Seven dulcimer models including 
the superb John McCutcheon 
Chromatic Series 

¢ TriStander Support System 

* Cases, stands, hammers, 

videos & books 

Call or write for 
free brochure 


Dusty Strings Co. 
(206) 634-1656 3406 Fremont Ave. N. 
FAX (206) 634-0234 Seattle, WA 98103 


presents our hammered dulcimer recording Til . 
artists and a FREE CD OFFER (see below) = 


Mountain Dulcimer Tales & Traditions 


by Ralph Lee Smith 


Old Time Dulcimer News Roundup 
I have been receiving many fascinat- 


ing letters from readers, and I would like 


to devote this column to some of the 
news and information that they contain. 


Bill Berry makes Replica 
of Ache Scheitholt. 

In the May-July 1994 issue of DPN 
I described and illustrated a scheitholt 
made by Samuel Ache of Dauphin 
County, Pennsylvania in 1788. The 
instrument was owned by Charles and 
Ruth Hamner of Newport News, Vir- 
ginia. 

When Bill Berry of Chesapeake, Vir- 
ginia read the article, he contacted the 
Hamners and asked if he might see the 
instrument, measure it, and make a 
replica. They readily assented. 

“Tt was an inspiration just to hold 


Replica of Samuel Ache scheitholt, made by 


Dill Darn, Chaoacanaala \Viirninia 


Top: James Edward Thomas dulcimer No. 1465, made in 1931. 


Bottom: Head of Thomas dulcimer. 


that scheitholt,” Bill wrote to me. 
“Samuel Ache was an excellent crafts- 
man, a gifted folk artist, and I believe 
he had the spirit of a poet.” 

Bill’s meticulous and beautiful repli- 
ca is illustrated here. I think that he is a 
poet too. 


1931 Thomas Dulcimer Surfaces 

Don Brinker of Latrobe, Pennsylva- 
nia, sends some exciting and important 
news. He has acquired James Edward 
(“Uncle Ed”) Thomas Dulcimer 
No.1465, made in February 1931, from 
Mr. Craig Martin, who has owned the 
dulcimer almost since it was made! 

I wrote a column on Uncle Ed that 
appeared in the October-December 
1993 issue of DPN. Uncle Ed’s dates 
were 1850-1933. In that column I stat- 
ed that the most recently made Thomas 
dulcimer yet discovered was No. 1441, 
made in October 1929. The new find 
pushes the record of his dulcimer mak- 
ing up to his 81st year. The photos that 
accompany this article show that the old 
master had lost none of his touch. 

In a letter to Don and his wife Betty, 
Craig Martin states, “In 1932-33 I lived 


fae cavaral manthe unth an aunt and 


uncle in Blackey, Kentucky. That’s in 
Letcher County between Whitesburg 
and Hazard. My aunt and uncle gave me 
the dulcimer. Someone there gave me 
lessons. I’m sorry I never asked my aunt 
and uncle about its history and origins.” 


Lucy Long Writes Ph.D. on 
Dulcimer in North Carolina 

Lucy Long of Bowling Green, Ohio, 
recently received her Ph.D. in Folklore 
from the University of Pennsylvania. 
Her thesis is entitled, The Negotiation 
of Tradition: Collectors, Community, 
and the Appalachian Dulcimer In Beech 
Mountain, North Carolina. The thesis, 
which includes large amounts of materi- 
al from interviews that Lucy conducted 
with such persons as Edd Presnell, 
Leonard and Clifford Glenn, and Stan- 
ley Hicks, describes the evolution of the 
dulcimer in the Watauga County, North 
Carolina area to the extent that it can 
be traced, and describes the interactions 
among local dulcimer makers and play- 
ers and folk music collectors who visited 
the area. The thesis is fascinating! Lucy 
is currently exploring the possibilities 
for getting it published. All I can say is, 


the canner the hetter! 


An Early Presnell and an Early Ritchie 

Carilyn Vice of Fallbrook, California, 
who, fortunately for all of us, is becom- 
ing an important and successful dul- 
cimer collector, has sent pictures of two 
fine instruments that she recently 
acquired. Both are illustrated here. 

The Presnell dulcimer, made of cher- 
ry, is No. 315, dated April 27, 1964. One 
is perpetually impressed by the timeless 
beauty of Edd’s instruments. It is also 
interesting to see a 6-1/2 fret on such an 
early specimen. 

The Jean Ritchie dulcimer is No. 23, 
made of spruce and walnut, which was 
purchased in 1962. Jean, her husband 
George, and George’s uncle Morris 
Pickow made 378 numbered dulcimers 
between 1959 and 1970. These instru- 
ments reflect the old Kentucky pattern 
of Uncle Ed Thomas and Jethro 
Amburgey, although the Ritchie instru- 
ments were enlarged and adapted for 
modern play. For an account of their 
manufacture, see Jean’s book, Dul- 
cimer People, page 12. 

Someday the history of the dulcimer’s 
entry into the folk revival should and will 
be written. When it is, the Jean Ritchie 
dulcimers will hold a special place. 
When I was in Greenwich Village in the 
1960s, one or two of them were often 
available for sale in Izzy Young’s Folk- 
lore Center. In 1968 I bought Jean 
Ritchie dulcimer No. 228 at the Folklore 
Center for $75 or $80. Today, carefully 
refurbished by Keith Young, who left the 
strum damage visible, it hangs among 
the historic items in my collection. 


News about Dulcimers-in-Boxes 

Having seen my two articles about 
dulcimers-in-boxes that appeared in the 
July-September 1993 and August-Octo- 
ber 1994 issues of DPN, Eric Leffing- 
well of Lakeview, Oregon set about to 
build a combination hammered dul- 
cimer and dulcimer-in-a-box! The 
photo shows the results. 

In his letter enclosing the photo, Eric 
says that he plans to build another one 
with removable lid and with the ham- 
mered dulcimer rotated 180 degrees, so 
the two instruments can be played 
together! 
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Top: Edd Presnell dulcimer No. 315, dated April 27, 1964. 


Spring 1996 = 23 


Bottom: Jean Ritchie dulcimer No. 23, made in 1961. 


made and that he plays include a wood- 
en kazoo and a fiddle made from a size 
16 Dutch wooden shoe. I wonder what 

this fellow will do next. 

Only five old dulcimers-in-boxes are 
currently known; three are described 
and illustrated in the first of the two 
articles cited above, and two more, 
including one owned by Mary Kick of 
Mount Pleasant, South Carolina, are 
described and illustrated in the second 


article. 

Mary has written to give me some 
wonderful news. In January of this year, 
she donated her instrument to the 
Appalachian Cultural Museum at 
Appalachian State University, Boone, 
North Carolina! This becomes the only 


dulcimer-in-a-box that is owned by any 
museum in America and, probably, any 
museum in the world. I can’t wait to see 
it when I go to the ASU Workshop in 
Boone this June. I intend to borrow it 
from the Museum and show it in the 
dulcimer history class that I will teach 
there. Thanks, Mary, for doing such a 
wonderful thing for enthusiasts of 
American folk instruments! 


What's This? 

Kay Zingsheim of Overland Park, 
Kansas has sent me photos of an instru- 
ment bearing a somewhat tattered 
printed label reading, “Siegrist Dul- 
cimer Patented.” To what do you sup- 
pose this label is affixed? All I’m willing 
to say is, you absolutely, positive- 
ly never saw anything like it 
before. The “Siegrist Dulcimer” 
opens up a new chapter in dul- 
cimer history. You'll see it in my 
next column! 


Combination hammered dulcimer 
and dulcimer-in-a-box, made by Eric 
Leffingwell, Lakeview, Oregon. 


he also said that instruments he has 


he Robinson name was well known in the “flat woods” 
iT area of central Illinois (Schuyler, McDonough and Ful- 

ton counties) since the Robinson family were the 
“music-makers” in this region, and had been for several genera- 
tions. They were of Welsh descent; adults and kids alike all 
played musical instruments, bringing wonderful tunes to dances, 
events, and performances throughout this strip mining area. The 
weekends at Bill’s home would often see furniture being moved 
around and carried out to make room for the musicians and the 
dancers. Or somebody’s haybarn would be rearranged so people 
could set out the food they brought and dance to a spirited jig or 
lively hornpipe that the Robinson family and others provided. 

Born in Industry, Illinois, Bill was the fifth of five children. 
When he could just hold onto a guitar, dobro, mandolin or accor- 
dion, his family would prop him up in a chair and he learned 
music by being right in the middle of the musical action. Bill has 
fond memories of hearing dulcimer tunes played by his father, 
Ross, who was taught by his grandmother. The hammered dul- 
cimer was really his father’s prime instrument, while most of his 
siblings and cousins played a variety of other instruments. Two of 
his great-uncles toured the country and Canada playing twin fid- 
dles, bringing back new tunes with each tour. As Bill grew so did 
his musical experiences. There was no paper chase, just music by 
ear. His father taught him how to play dance tunes and old-time 
music on the hammered dulcimer when he was around twelve 
years old. What Bill could play on the dulcimer, he could play on 
almost any other instrument as well. 

As Bill grew older he started meeting other musicians. When 
he ran into Gabe Janky and Jim Whitehead, they formed a 
group called Full House, to which they added two singers. Bill 
played 5-string banjo and guitar most of the time with this 
group, which traveled throughout much of central Illinois. Then 
Bill’s interest turned to the hammered dulcimer, and his musical 
heritage blossomed as he brought all those tunes he learned 
from his grandmother, father and fellow musicians to his audi- 
ences. He started doing some radio shows, and it was during one 
of these broadcasting sessions while playing the hammered dul- 
cimer that his style of playing would be changed and a new 
unique way of playing the dulcimer was born. Bill was watching 
for the red light to come on that signaled for him to start play- 


ing. The stage manager said, “You’re on,” the light came on, he 
struck his first note, and the side of his dulcimer stand began to 
collapse. The bass player saw it happening, caught the side of 
the dulcimer and brought it back up from its position a few inch- 
es from the floor. Bill had kept right on playing, so when the 
dulcimer dipped and raised, so did Bill. He decided it would be 
a good thing not to have that happen again. He created a strap 
attachment for his dulcimer and began playing with it strapped 
around his waist. 


ill continued performing on radio and at Opry shows at 
iB the Illinois Opry. At a festival in Indiana he met and 

jammed with Bill Monroe, who asked him to play on 
stage at the festival. Many events like this have occurred in Bill’s 
life, but when he moved to Peoria in the sixties, Bill had to make 
a decision between music and working for Caterpillar. In terms 
of making a living Caterpillar won out, but Bill kept up his music 
on the side. He found himself teaching fiddle and banjo, too. In 
the late seventies, Bill moved to the Chicago area. He met peo- 
ple and his name wound up on the roster at the Old Town 
School of Folk Music. It was there that Dick Waterbury called to 
find a hammered dulcimer teacher. A “real” hammered dul- 
cimer teacher was rare and most of those who taught were really 
players of other instruments “trying” to teach the dulcimer. So 
that kicked off Bill’s teaching career in dulcimer. Dick encour- 
aged Bill to teach other dulcimer students as well and this he 
continues to do, usually keeping a core of about twelve students 
that he teaches in the evening a couple of nights a week. 
His travels take him all over the Midwest playing folk, old- 


S23 & 


Bill and Paul Van Arsdale at Gebhard Woods Dulcimer Festival. Besides dulcimer Bill plays fiddle as well as banjo, guitar, and mandolin. 


